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の記者会見（2011 年３月 28 日）で東日本大震災について発言した。各紙がこの宮崎の発言を






















さらには、同作の初日舞台挨拶時（2008 年７月 19 日）には地震が起こり「地震が起きて津波
が発生したみたい。ポニョが来たのかな」と発言していた。したがって『コクリコ坂』の記者














































If animation is overrated by many of those who study it, this may be because it has been so 
undervalued as a form of art in comparison to other media – in particular, its big brother, live-action 
film – but also as a form as such, for so long looked upon by cultural commentators as infantile and 
trivial. Of course, all this has started to change as recent scholarship has sought to map and recover 
animation history and, variously, to investigate its diverse forms and understand its cultural 
significance. And yet, as part of this restitution of a denigrated form, there has been a tendency on the 
part of some to overcompensate, to claim perhaps too much for animation, and to laud it as a kind of 
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Thus the critical confusion over Porco Rosso tends to miss the breadth of Miyazaki’s understanding 
of story and myth. Miyazaki recognizes that classical Hollywood was a creator of myths just as much as 
were ancient Greek poets, and the particular mythic framework of Porco combines Hollywood’s Golden 
Age. the basic plot has clear echoes of movies like Casablanca. with a fable common to various cultures 
(human magically turned into animal), and develops it into an animated allegory about the relationship 
between the individual and society. In this sense we might think of Miyazaki as a sort of ‘creative 
traditionalist’, basing his work in conventional (even archetypal) models recognizable across cultures 
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